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THE INFLUENCE OF MUSIC.
medium for

USIC employs sound as a
artistic expression, and it

something not found in the province of any of

ex l)l'('.\‘.\'(‘.\

the other fine arts.

Literature, both in prose and poetry, de-
scribes emotions or perceptions. Sculpture
imitates the outward forms of animated beings,
and in the moulding and attitude of the figure,
displays the effect of passion upon the personal
character; while painting vitalizes with color the
forms produced by the sculptor. Then action
adds voice to the written words of the author,
and enforces their meaning by inflexions of
and illustrates the

the voice, thought by

changing gesture. Still music embodies the
inward feeling of which all these other arts
can only exhibit the outward effect.

Music by its very indefiniteness, stimulates
the imagination of the auditor as much as it
exercises that of the artist. So if a composer,
in an unhappy frame of mind produces a piece
of music, the audience will become imbued
with the same feeling on hearing it played. It
this that Tolstoi
wrote his famous Kreutzer Sonata. This book

emotions

was in accordance with idea

purports to be an account of the
which overcame a man after listening to this
sonata.

But we do not wish to consider the gloomy
side of this subject, nor to speculate as to the
terrible resvlts that might be produced by
means of this powerful agent when employed
by an unserupulous artist. Music seems par-
ticularly adapted as an incentive to all that is
good or noble, and should not be debased for
low purposes.

The

and all religious celebrations, but it was in a

ancients had music at their festivals
very rude form and was continually changing.

In the fifteenth century Eungland had far
outstripped the other countries in musical pro-

Next, Holland produced a great com-

gress.
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poser. The music of that century was all of a
character that elicits admiration on account of
the ingenuity displayed in the composition, but
it does not produce pleasure for it lacks beauty.

Earlier, in the age of chivalry, a knight must
not only be capable of heroic acts and skillful
deeds at arms, but also of composing verse and
Thus the music of that age became
the
It was not until

melodies.
rythmical, as it was necessary to have
accompaniment fit the words.
the seventeenth century that the new learning
began to affect the musie: then the first opera
was written, and after that a rapid growth in
musical matters is noticeable.

The music of one nation differs almost as
that of

In Germany, whence have come the

destinctly from another as do the
people.
greatest composers, the style of the music hasa
massive grandeur. In France, where every-
thing seems careless and flippant, the music is
light, delicate and rippling. The serenades
seem particularly appropriate to the warm,
langorous climate of Spain. Grand opera and
other music of a florid type comes from Italy.
perhaps the most typical music is contributed
by Scandanavia, that land of sweet singers.
Their music often has five parts, one carrying
the air, while the other four form the accompa-
niment.

So each country has some particular style of
musie, the loss of which would be a great det-
riment to all the musical world.

- Music in some form has always made up a
part of religious ceremonies and seems to have
been recognized as a powerful adjunct to the
sacred service. Indeed it is hard to imagine
a soul so degraded that it could not be ineited
to good deeds by the grand, mellow tones of
the organ, combined with the sweet, harmo-
nious voices of the choir as they produce some
anthem of one of the great composers.

Then there is the soothing power of music.
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The primitive force of this is expressed in a




——

6 THE STUDENT.

mother’s lullaby to her child, and this idea,
developed by a master hand, is peaceful and
and resting in the extreme. We have all heard
that “music hath power to soothe the savage
breast,” and while this idea was formerly re-
garded as the outcome of a poet’s wild imagi-
nation, now it has been proved to be true
that the regular rise and fall of a calm, slow
measure, sooths the savage nature aroused in
man or beast.

As to the influence of military music the
bright, quick rythm of all this class of music
is so inspiring that it creates a strong desire to
perform some brave and heroic deed. Great
generals say that the enthusiastic music of a
good band has many times, when the soldiers
were tired and dispirited, cheered them to
make one final effort that has resulted in
victory.

So it appears that music in its various forms
has various influences. To how great an ex-
tent this influence can be carried is unknown,
but it is evident that a great amount of good
must already have been accomplished by it,
and as it is studied so generally at the present
time, music will surely become a potent factor
in the redemption of the world.

Frorexce HoORTENSE Bosarp.

CHARACTER OF QUEEN ELIZABETH.

HARACTER, the great study of humanity,
the enoblement of which the individual
strives to accomplish, with what pleasure we
look upon the strong, with what regret we be-
hold the weak.

Queen Elizabeth came to the throne young
and popular, and on her rested the welfare of
state and religion. Picture her moving in the
magnificent procession of state, before her the
knights with flowing plumes and curls, bearing
the sword and other emblems of state. She,
clad in the richest garments, covered with

pearls and diamonds, followed by elegantly

dressed ladies some of whom she condescend-
ingly permits to kiss her hand as she passes
hurridly on amidst shouts of *‘God save the
Queen.” Note how charmed she is, how well
her vanity is pleased. She loved flattery.
Spencer received many a smile for his adula-
tions of her in the ‘‘Faerie Queene.”

She possessed that which the historian names
passion, but better deserving the name ‘‘co-
quetry.”

When in her sweet mood, she was indeed
agreeable, but her many flatterers often found
her the reverse, excited anger sounding in every
tone. self-will and severity showing in every
action.

She did not favor one more than the other;
although she preferred Lord Leicester, she re-
ceived alike the flatteries of Phelip, - Essex,
Raleigh, and the others.

Sufficiently well educated to realize her po-
sition, still she was trivial, vain, and pleasure-
loving; but in spite of her weak traits, she
ruled with a keen political insight which none
of her predecessors had possessed.

Her council was composed of the ablest men
of the times. She selected them w se
listened to their wisdom, and retained the
worthiest of them for life. In the presence
chamber, where she sometimes seemed occupied
with trivialties alone, she was,in fact,contriving.
to further some political plan. Nor did her
petty fancies lose their weight, for men under-
took their accomplishment in her interests.

She understood fully how to make best use
of ¢the proposal” she did not wish to accept.
Capable of meeting the most serious arguments,
she reasoned and debated with statesmen and
ministers. She alone governed, at times stub-
bornly, but never would be dictated to; fearing
no one, she had that dignity which nature
alone bestows. When the desolation of war
overshadowed the nation, no cloud was on her
brow. She withstood Philip II, in that world-



